
Interesting Ghat and Stage Gossip for Playgoers
A Movie Idol
In the Role of
A Stage Idol

Mr. Farnum,s New Picture Is
Story of Edmund Kean,
His Triumph» and Loves

By Harriette Underhill
William Farnum has returned to the

creer.. Not that he was doing any-

.fii'.ig more than vacationing, but he
a= had a !or,jr vacation, and in consc¬

ience no one has seer: ia new picture
; his for a couple of jr* irs. "Birr Bill"

,nci*/ that he wasn't Mfe s*; any chances
.hen he went io Europe tor an indefi-
itc period, t'or William Vox assured

him that those hardy perennials "Les
miserables" and "A Taie of Two Cities"
would keep hit memory creen until he
returned. And now Mr. Farnum has
nished a picture nt which he has been
ard at work for sonic months. lie

va.:- so thriHed r-'id happy, he said, at
"cir.fi himself once more in the shad-
ws thai he gathered his friends to-
-e'.hcr Wednesday evening and gave
them :> dinner and then carried tliem
off to « privai» view of the new pie-
.ire. It is a screen version of Alex-
ndro Dumaa's "A Slago Romance."
Herbert Brenon edited it, and Mr. Far-
i.uni is seen as Edmund Kean. the
actor who was the nation's idol. Now,
or.'t just rise up and »ay. "But Mr.

: arnum isn't the type of Edmund Kean
t all. They shoul'i have had John

r>ar"-ymore play il.-' but wait until you
ee the picture. We agree with you

¡.hat Mr. Karnuni doesn't seem like Ed¬
mund Kr.-in he is too v.-ei! fed and
appy ard san( but he does give a

clightful performance of this tempera¬
mental artist who was v>nce a circus
boy,
Mr. Farn-im :?; especially forceful in

. íe cenes i .err. ¡:( his jealousy and
ige. lie publiclj insulta the Prince of
Wal« and then feigns madness to pro¬
tect himself from the ar:¡rer of the
eop!«
The picture opens with Kean at the

height of his popularity. He is madly
¡.i love with the Countess Koefeld, and
she goes again and again to the the¬
ater to '.vsUch h:r.\ play. He plays all
of his love --renes to her, and the only
?.a\v in His happiness is that his friend,
the Prince of Wales, i« in love with the
am iady.
One night r.ft-:r the countess and he

have pledged their love in a stolen
meeting in his dressing room he beg«\

ri; ce not to go to her box during
«ho performance, because he is afraid
he will not be able to trample on his
.alousy sufficiently to go on with his

.' .ri :;.i:cc Th- prince disregarda
:-is warning, and in a spirit of fun
¦|7'7 to the bo:c of the Countess Koe¬
feld and kisses her shoulder. Kean is
laying Hamlet, and he lias arrived

the scene where "The play's the
ling." He begins to bungle his lines,
nd when he should sav "It. is the
ng" he says, "He is the Prince of

.«. ales," and then goes on to tell the
eopl« in the theater what he think? of

'ic heir apparent to the throne of

>

Mr. Farnum does his best work in
is scene, though, of course, i: gives

;,,, greater chances. He is brought to
Bens« :¦;. the sight of Anna Danby,
young girl who has been in love

:ih him all along, but to whom he has
:. ¡ven a thought.

The ending is tame, as tame as we
élievc the life, of Edmund Kean is
i»,i.g to be. that is. if he sticks to his
Vnna. She is one of those namby-
amby young persons who think they
hould he on the stage, because they
appen to be in love with an actor.
And then Kean hands out the same

Id liru Adán, no doubt said it to Eve
hen she asked, "Did you love Lilith

as much as you do me?"
"No, my de.'.i I have learned the

¡.Terence between infatuation and a
.'. *.:ng love." And the funny par: of it
:hat the woman who has rece:1.' d the

'infatuation" is always supposed to be
-, piqued, and the woman who re¬

vives the "true love" is presumably"uch set up over it.
so Kean turned from the lovely

ountess with the remark that it was
mly an infatuation and decided to go
'o America with Anna, because that
.vas true love.
The trouble is that tLis true love

business does not necessarily bar
future infatuations. But who concerns
himself with that? A prospective niar-
.'iago between the hero and heroine
asures the happy ending. And it is
.s well that there are no sequels. Wc
are almost sure that Anna was the sort
who would give her husband an
jmbrella for Christmas and write on
the card: "To you from me. Just a
ittle something for a rainy day."

At the Columbia
"The Jack Singer Show," formerlycalled "The Behman Show," will be the

«reek's burlesque attraction. Since the
i «tablisiiment of the Columbia, Mr.
Singer has been awarded the summer
run four times and with his present
¦»reduction he is making a bid to add
e.«:t summer to his list. Among the

jrintipals are: Harry and Willie Lan¬
ier, Ameta Pynes, Ailecn Rogers, Joe
Forte, Betty Fuller, May Walsh, Bert
McCarthy, Arthur Davis, Paul French,
Bobby Moore, Jasper Stroupe and Jack
Gill.

At the Hippodrome"Get Together," Charles Düíing- jam's seventh annual production at the
ig playhouse, ia approaching ita 300th I
urfonnance. To-morrow's holida;.- will j
ring the children ro the Hippodrom«;

and the features, designed for them will
be irisen added prominence. "The Land jof imagination/! the ballet; "The Red
Shc^," the ice oaliet. and the other big !HiaSegi ia the production continue.
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Marie Lohr Plavs
Out8Íde of England
For the First Time
Far flung are the various entities of

the British Empire and of necessity
Britain'.-« sons and daughters have
grown up a venturesome race, eager
for new exploits and the quest for the
bizarre and unknown. The young man
sets out for India, his brother roams
the seas on merchant vessels. Some¬
times his sister stays at home and
sometimes she does not. She may not
join in a dash into the frozen Antarc¬
tic, but the spirit that has made the
empire what it is cannot be suppressed
entirely. In some way. if she is a real
daughter of Britain, she will seek the
adventure which is part of her birth¬
right.
Marie Lohr has chosen to crv.^::. the

seas and brave audiences far from her
London, which know.--, her work so
well. Brought to London from her
native Australia when a child. Miss
Lohr has grown up with the theater in
the British metropolis, and now for the
first time she is displaying her art on
foreign shores. The actress-manager
sailed across the Atlantic to Canada
and she toured the Dominion for months
in plays in which she had appeared suc¬

cessfully in England before venturing
south to New York, where she is now
playing in Victorien Sardou's "Fedora"
at the Hudson Theater. Before she
t« fk this trip she had not acted out¬
side of England, and scarcely ever out
of London.

Miss Lohr is fast becoming acquaint¬
ed with Ne.v York, which she is visit¬
ing for the first time. Several days
intervened before her premiere per¬
formance here and her arrival from
Montreal, and she spent them rehears¬
ing her company and trying to absorb
as much of the New York theatrical en¬
vironment as possible. Her first eve¬
ning in town she went calling, so to
speak, on different theaters, listening
in on bits of four productions. She
topped off this busy evening with a
visit :.> Ziegfeld's "Midnight Frolic'' on
the roof of the New Am steniam The-
a ter.

"1 was fascinated with the midnight
show," Miss Lohr ¡.aid. "London has
nothing like it. The more I see of New
York, and I have seen v« ry little of it
yet, you know, the more am I reminded
of Paris. New York, to me. resembles
Paris far more than it does London.''

Miss Lohr. who now manages her
own theater, the Globe, in London, has

¡ had a rich and fortunate experience it:
the theater. Her novitiate was served
under Mrs. Kendal. and then, a few
years later, she play in Sir Herbert
Tree's company. Her engagement with
the latter began in the spring of 1900,
and ihe manner in which she secured

I a place with this actor reads like a
piece of purely imaginative tiction.

Sir Herbert was rehearsing "Colonel
Xewcome," but he and the others asso¬
ciated in the production had no end of
trouble in finding an actress for the
i oie of Hose Mackenzie. Michael Mor¬
ton, the author, careworn and disap¬
pointed, was on his way to the stage
door after a weary conference. In a
moment he rushed back on the stage
and exclaimed:

"I've found Rosie!"
When Mr. Morton had reached the

stage door he met Marie Lohr, who
asked for an audience with Sir Her¬
bert Tree. Hardly had she finished
her request when she was inside the
theater, busy at rehearsal. Later Miss
Lohr appeared at the Haymarkct in
Michael Morton's "My Wife." Some of
the parts which Miss Lohr played with
sir Herbert included Marguerite in
"Faust." Lady Teazle in "School for
Scandal," Ophelia in "Hamlet" and
Marie-Odile in the play of the same
name.

Early in 1916 Miss Lohr decided to
take over a theater, and in January,.1918. she opened at the Globe in "Love
in a Cottage," by W. Somerset Maug¬ham. Another of Miss Lohr'r* produc¬
tions at the Globe which she plans to
reveal to New York audiences before
she returns to London is "Her Des¬
tiny,'" from the French of Louis Ver-
neuil, adapted by Horace AnnesleyVachcll. It is a study of the new spirit
of social life. She revived Sardou's
"Fedora" and also appeared in "The
Marionettes," Pierre Wolfe's comedy, in
the latter with Sir John Hare before
she took over the Globe. These, too,
may be presented in New York by the
London actress-manager.

"Ten Mights m a Barroom*'
A Beventy-yeâr-old play.which will

be evei- dear to the American public
is "Ter. Nights in a Barroom." This
wiii bo shown on the screen in the
near future, for tho Arrow Film Com¬
pany is about to release it. it should
hare ayMe aûDéal
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| Story of Egypt in
LubitsehFilmWhich

I Comes to Criterion
When Ernest Lubitsch planned,aboul

a year ago, to make a picture of Egyp
lian court life, a story of romance, in
trigue, ambitions and sacrifice, a storj
which would, to a great degree, reflect
the high civilization of the time o

Thothmes III, he travelled to Egypt t<
study the quarries and the famou
stone relics. He put experts to worl
in the museums of Europe to stud.
relics of the ancient culture until
history, one dating back about LOO
years, had been assembled. Details o

costume, of the religious forms, th
customs and the architecture and art
Mere studied before work was begun o:
the story of Pharaoh Amenes, the mon
arch of Egypt who went to war wit
the King of Ethiopia over a bcautifu
Greek slave girl.
A majestic palace and smaller Toy;

structures, a sphinx, great warehouse| and oil mills of old Egypt were the
j built in all their pristine beauty an
ten months was devoted to the actui
taking of pictures. Every step r/i
.taken with historical data in mind ai
the new Lubitsch production, which
called "The Loves of Pharaoh," is sa
to be a vital and thrilling story of
¡forgotten age. Lubitsch tells in hum;
action what the ancient Egyptians i
scribed upon their obelisks.a story
'war, of love and of conquest.

Kmil Jannings, previously seen he
;as Henry VIII in "Deception," appea
as Pharaoh, and Pau! Wegener, creat
of "The Golem." in the part of Sai
¡ak. as the King of Ethiopia. T
Greek slave girl who rose to the poi
tion of Queen of'Egypt, is played
Dagney Scrvaes. Lydia Salmono
.Henry Liedtke, Friedrich Kuehne, i
bcrt Basserman and Paul Biensfe
!are other players appearing in pron
nent rôles.

j Upon completing the picture of Eg;
tion glories Lubitsch persona
brought it to America. Hugo Hies«
feld will present it at the Criteri
Theater for an extended run beg|ning next Sunday.

A Still Hunt for .Stars
Is This Director's J

Robert B. Mclntyre, casting direc
for Goldwyn, has arrived in New Y>
to look for new faces for the sere
Samuel Goldwyn is busy examin
hundreds of photographs which h
reached him since his announcem
that new personalities was the great
of screen needs at present. Amonglatest photographs received arc twt
a young woman in Shanghai, a Rusc
refugee, who is earning a precari
living as a dancer in the Chinese c
Up to the present an entry from K
sas City has received the greatestn
ber of votes. Every country in
world is represented.

..-

Everett Shinn With Fox
Everett Shinn, who wrote "For P

Sake," a sketch that has run for
years in vaudeville, is putting o
comedy for William Fox called '

'Prune Hater's Dai.'ghr<-r." It is
about a man who invented a mac

i to take the nits out of prunes, ai
villain who invented another mac
to put them back again. The vi
¡threatens to put the machine on
¡market if he is not allowed to mI th.. imWnv'« rfmiohtpr

9 Oùfcc \
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Shadows on the Screen
Bert Lytell, of .Metro, is in New

York for a short stay. He has been I
making personal appearances in tho
theaters throughout the country and
will be seen at a number of Broadway
houses before he leaves for Hollywood,

Charles Kcnyon, who has just finished
"Fame" for Goldwyn is, like most of the
Goldwyn notables, an ex-newspaper
.man. His first venture into playwriting
was "Kindling."

i

Owen Moore's latest picture, which
has answered to the name of "Love Is
an Awful Thing," has had its name I
changed to "Sink or Swim."

Clarence Brown, who was directing
Hope Hampton in ''The Light in the
Dark," has the flu and the final scenes
in the picture were done under the

.direction of Jack Hyland, assistai,:
director.

Madge Tiiheradgc, an English fa-
vorite who appeared here in "The
Butterfly on the Wheel," will be seen
here in "Her Story," a Second National
picture, William Laub has assembled
the picture and written the sub-titles.
¡They are also to do "Mr. Pirn Passes
By" and "The Skin Game."

"The Divorcee." which Constance
Talmadge is doing under the direction
of Sidney Franklin, is quite different

i from any of her recent pictures. It is
rrn Edgar Sehvyn story, written espe¬
cially for Miss Talmadge and adapted
by Frances Marion. In March Miss
falmadge will start work on a new

j Emerson-Loos story.

Pathe has signed a new contract with
Hal Roach, covering the entire output
of his studio for a period of three
years.

Vi Quint:, well known exponent of
jazz, is going to perform a home brew
dance called "Minorka" for Selznick
News, and they are going to catch her
with the slow motion camera, sc all

picture and then go home and do it.

Henry King is another director who
has succumbed to the deadly -'flu."
Work on "Sonny" has been suspended
and Richard Barthelmess is taking a
vacation.

Max Linder has returned to the
screen after a particularly hard ses¬
sion of pneumonia. He is making a

burlesque on "The Three Musketeers"
fur Goldwyn.

independence Week I*
Coming for Pictures

IndependW.ee Week, February 18 to
"25. is sehedaWl as the Wr-.t big public
demonstrad«, n of the newly organized
Independent «tireen Artist Guild. Dur¬

ing that wee; there will be u national
exhibition v( the finest motion pictures
of the guild in thousands of co-operat¬
ing theaters of First National and
other independent exhibitors.
The guild was recently formed in

Los Angeles by independent stars and
directors producing their own pictures
to foster better screen entertainment,
to maintain their artistic independence
and to present a united front against
any attempts to interfere with or dom¬
inate their development.
Some of the pictures that wi'.i be fea¬

tured in the five thousand and more

theaters participating in the national
celebration are Norma Talmadge in
"Love's Redemption" and "Smilin'
Through," Constance Talmadge in
"Polly of the Follies," Marshall
Neilan's "Penrod," Richard ' Barthel¬
mess in "Tol'abla David" and "The Sev¬
enth Day." Thomas H. Ince's "Hail tht
Woman,' Mack Sennett's "Molly O,1
Katherine MacDonald in "The Woman;
Side," Jnckio Coogan in "My Boy,'
Anita Stewurt in "A Question 01

Honor," R. A. Walsh's "Kindred of the
Dust" and J..L.. I'ruthingham'c "Shat
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Emphasis Mas Been
Shifted in. Staging
''The Deluge' Anew
Luts of tilings happen to a -play

manuscript while it is reposing peace¬
fully in a producer's lile, and not the
leasl of them is a mellowing process
by which the significance of the
dramatist's work falls into clearer per¬
spective. At least, that is what has
happened to Henning Berger's "The
Deluge.'' which Arthur Hopkins has
revived at the Plymouth Theater after
four and a half years have intervened
since its first brief engagement on

Broadway in the hottest summer the
theater has ever had to contend with.
With faith in its public appeal under

favorable circumstances, Mr. Hopkins
has retained his rights in the play
from year to year, but, occupied with
other productions, he had not glanced
at the manuscript of "The Deluge" in
the interval since its first production
until he decided to heed insistent, de¬
mands and bring it back to the stage
this winter. His first reaction was one

of satisfaction to see how we!! the
play stood the test of time, how living
and vital and convincing were Cue story
and the characters, despite the fact
that constitutional action had relegated
the public bar, in which the drama is
unfolded, into the realm of memory.

But Fra/.er, the nromoter: Adams,
the stock gambler; O'Neill, the shyster
lawyer, and Sadie, the street walke:-,
not only emerged from their hiberna¬
tion as living and plausible contempo¬
rary ligures, but in addition, they and
their story seemed to Mr. Hopkins tc
call for a different emphasis than be¬
fore. Originally the first and thin
act.", with their stress on the selfish
aspects of the group marooned by flood
in Stratton's bar, were played iif
against the nobler and more ideal mo¬
tives of the second act in the sup¬
posed presence of impending death
That, of course, gave the whole play s

bitterly ironic atmosphere. Unneces¬
sarily and unjustifiably bitter, Mr
Hopkins thought, when he reread tin
manuscript prior to starting work or
the present production. The purpose«
of the author and the manifest inten
tions of the play could, he decided, b«
achieved better in another way.
And «,o to-day at the Plymouth it i:

a ri"v 'Deluge" which is on view. In
stead of pitting the first and lbirt
acts against the second and thus in :

j sense belittling the finer impulses o
these people, Mr. Hopkins is now in
terpreting Berger's play with the sec
ond act as the pivot. His emphasi
throw« into high light the eager almos
child-like efforts of these seven mei
and one woman to call back some rem
nant of their forgotten better selves
Those aspects of their nature hav
been hidden so long that they are dit

j ficult to revive, :.n«l the process result
in no end of amusing awkwardness air

self-consciousness.
No longer are these efforts at refor

mation held up to ridicule, lnsteac
they are taken seriously. And, just a
often happens when men and womc
are taken seriously.'they are more ap
pealing and even more amusing. Th
new emphasis is not false to Berger
motives, but rather impresses them th
more deeply, for, after all. when hi
characters slip back into their forme
selves on release from danger, the
should be just a Httle bit pathetli
Without the change of an importar
lino Mr. Hopkins has achieved this i*(

«ult, giving one more proof of the in
Sortance of th« director in.the theate

Shrewd IL B.Warner
¡Discards His Valet;
Becomes 100% Hero

i
!,. :.,- ". eek ' arle ' ¡arlton, prod iccr

of "Danger," is saving the sum of
money that would have been needed
to pay for one good, able-bodied vai^t.
And in so doing the producer owes

thanks to his Btar, H. 15. Warner, who
about Cie only valctlesa celebrity ii

tov
When Mr. Warner was engaged for
role in the piece now at the Thirty-

ninth Street Theater, there appeared
in his contract a clause which pro¬
vided for a valet at ail time Th(
actor said nothing about it and did
nothing about it, but the producer as-

sunied that Mr. Warner had hired
somebody and forgot all al >ut :*

When " went back stage oni nigi
and found .Mr. Warner di ing his own

work he mentioned the infract
clause.

"Ncv, r mind that," said ti c a«.

"I can put on my clothes a d tal
them off an! in:* on my grease paint
and take it iff. Don't need a alet;
don't want one. Let's forget ab >ut t.
Mr. Carlton was willing enough.
Mr. Warner, so the story goes, ras

always looked out for himself back
stage, and struggled through the many
pt-rformnrces of the original produc¬
tion of "Alias Jimmy Valentine" alone
and unaided. As a result of the actor's
attitude in the matt - tl re's going to
be an unemployment situation in his
dressing rooms for some time to come,
it being his intention to stick to Broad¬
way for awhile.
He made it clear the other night that

he wants to stay in New "i ork and
doesn't intend to isolate himself in
filmdom again, at least not in Cue neai
future. However, he might under¬
take sonic screen work in connection
with his Broadway activities if he finds
it can be arranged.
The other night.a ia-.v, cold i :gi:'

;t was.Mr. Warner was handed at th<
theater a special delivery letter fron
California. It was from a pcrsor
prominent in the screen world, who ex

pressed the hope that the actor wa-

bearing up well under the hot spel
und then said that he wanted to en

gaftc ih." player for a series of ncv

picture-. Mr. War;«er was asked i

name his price. Before being able t.
arrive at what he thought would bi
the proper sum, the actor reread thi
line about the hot weather and let hi
gaze fall upon the date, which was

day in July. 1921. That letter hai
been coming to him ever since.

Mr. Warner heartily disapproves o
the revival idea. "The old plays don'
seem to do now," he said, "and I don'
see much use in trying to make thcr
do. As far as 1 can make out the situ
ation, there was a before-the-wa
tempo for plays and there is an after
thc-war tempo, i don't know whethe
the war itself actually brought thi
about, but it seems that tlrro are tw
distinct divisions."

Tiu" act or pointed out that importe
pieces have had to suffice on Broadwa
this year because of the fact that th
American playwrights have not bee
turning out the creditable stuff of othe
years. He is confident, however, tha
next season will find the playwritin
craft >f the United States more adc
quately represented.
As in the caue with a number of othe

English actors who have gained fam
in this country. Mr. Warner has no
the slightest desire to' return to th
English stage. He came to this cour

try because he thought he'd like it an
stayed because he did like it.

Em il .{--innings'-* New Record
Emil Jannings, European stage an

screen artist, holds three kings and s

far no one has called him. They ai

King Louis XV in "Passion," Hem
¡VIII in "Deception," and Pharaoh, i
"The Loves of'Pharaoh." These aro a

Ernest Lubitsch pictures, which ai

considered among his greatest achievi
ments. The two first named have bee
shown here in America and immédiat«
ly brought the European director fam
"The Loves of Pharaoh" will be set
at the Criterion Theater next Sunda

¦ ¦ «-.-

"Blood and Sand" Screened
Fred Niblo, who directed "The Thr<

Musketeers," has been engaged to d
rect "Blood and Sand," in which Ri
dolí' Valentino is to be starred. Joh
Robertson had been chosen to dire
this feature, but Mr. Robertson is
Europe making "Spaninh Jade." and 1
finds that he cannot make connection
June Mathis, who adapted "The'Foi

j Horsemen of the Apocalypse," has alt
done tho ncjr Ibanez story for tl

I screen. **

Lucile Watson
Is (¿uite HappyIn "The Nest"

Not Only Because it fgNew Imj. Because it fi3
an infinite Variety

Lucile Watson had to produce "Tl
White Villa" her f to con* BW ».J

-, ,

a itage begid< a beaul
c .. tic a o

marve!ou3 abilitj o g,
- ro is 1 the peopl« le of tl
lights.

oot-

Not a ung p manag ., .«......^
had faitl .... nn -

... M,,. ,f
why no' go ¦.

' r V ' 'i

ró et not rea! ¡zing t
wrti 0f

*«*Wt beiiii-"'-r ;'' ;,! , ;' »1 '-hrim
lagc ".--.-

'""¦" ' i';,'', ' O» day '

foui ri lyself all >s1 -,

; ¦"¦ " bat ;.
a tro * a.i I, s

'. that that i , ...

and public thoug -,. .

¡dominated me rhere »mildhave be no I.
M ins Watson

in Willia A. Brad pro iction e
v- -¦ ¦¦' dy'i 'But -.

tead f playing mother a
actresse play oth< the pa
tyr st i

young woman with a

"I ne«

do tl part, I know
for '! Whil ECTK

c< irag to -ró tte
if I ha not i ., tage eta»
r-c' "r tei tly e:».
ated years ago wa ng d*) and bt-

ming too i me. It n-
i was p y .y-.

House' that I did th rial r.ra:,.
'.'hat í r :r vt- -¡

get :¦ «-ay in the aftei ions and sty
beii .. 'smarl
"It -wa 7 -..-. .,.

being a ». ; can,
-'¦- Canada to to draaal

,1 h, -. -; -, -, , -,.,.. ...,.

of th pros] up a boo,
and said now re and be readia*
and when j knock at th
loor just follow your mpnlse, onlyd«s

aething. Whí v knock cas* Í
?d ly book a I sat en it and tried
"-. demure as 1 aid 'Come in.'Im-

med ¡at cly she is a corné¬

lienne,' and they -7 â :o aril)
the way a good ienw .-.

Ar.ii Miss Watson a a "good" co ..-

eane; that, n bodj :ir. ier:/.
'"I thought t'f that 1

thai other er abs lately J

my coi '. '¦ she ¿0* We
opei ed in ! 7' on Wednesday
evening, an at th« ("nur lay ri:rr.»e :

u C'y ¦:'.;-.. ¦¦¦': taken
poifsessi":- or' me. Every o:*.e of my se¬

rious lin j t a rii of z.:r.r.

from t I r foil 7
and I could I .' 1 I cried
they chuckl viien J ThUrt
.,- thief!1 '¦" 10 '"»il
stolen ¡n; fr me, they roaïfi.
V, hen the '''¦-

scene I w. ... n' :;- * n * ts* way»
avr.i«! ni« eting ig 's <i'<"n*:

guests ce tteliev

that I had .' :¦¦-->' the a«

door, and it wasn't ault; it«
ar.amine. wa 7

couldn't '...' n
In one of Miss '.'- -' " ; scene« 7

cries piteousiy as sits facing*"*
audien ce. Mr. Brady s u gge ited tw!

she walk over to the window and-*"
there. Miss Watson described «*
horror her experience. "As I ne«»i*
window ! reached out, and, justi» tn«i
I reaiiz«.'d what I was -oing to do. B

j- *. ;r^nuï*«e too.waj a perfectly natura] ispi1"«
r was going to throw the curtains over

rr*,y head and we« p in them. Can .

imagine what would have happened 11 «

had done so? Weil. Mux and Su»*r.e
would have had a new mamma wltalB

the week."
When Miss Watsoi as asked ^T

sh< vi hèd to bccoi 1e anything d«
when s.r* was the incomparable coa«-
dienne she replied: "To become *

comédienne is the most difficult ofm
think, but it is also difficult to con¬

tinue to be one alter you have learrrw
the technique. As I told you of *?
stage character, she is full oí mW15'
Sometimes, when I would. I cannot
summon her. Sometimes I could notb«
funny if mj life depended or* it. A»
the only way one can continue to do 1

is to play other and entirely diierent
rôles. Kach actor an.i actress sh«**
have a repertoire, and a ;<art ¿hou«^
no; be discarded when the season i?

finished. As a grand opera star !i»s

many rôles stored in his memory, t"

which he can go back again and ag**
so should the stage stars have. T»

perfect theater is the repertoire the¬

ater, with no play running for longe«*
than six weeks."

"The Sheik's Wife" to Follow
"The Sheik" in Amène«

Albert Smith announces that Vh«v

graph has acquired the Amerrean rig

to "The- Sheik's Wife," a b«g F«-fJ
production which was filmed in AigC'"*^
This story deals with the problem ^
inter-racial marriage. The part oft-«
Sheik will be played by Marcel VfMW
of the Comédie Française. The t¡

rolo is played by Emmy Lynn. AU

the extra and a few of the iraP<*"*j
rôles are played by natives. H«W

Roussell. who directed it. served
years as an officer of the Algeria«
Shahis in Africa, and he had be* .

technical skill a complete ^m,!'ar'ii;
with the habits and customs ot

nomads of the desert.
"The Sheik's Wife" has scored » .*»

cess in Europe. Mr. Smith does »0

say how soon it will be released »if
America. . -**Ji


